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Iranian photographer and visual artist Babak Haghi invites us, in a new solo exhibition, to his
powerful world of images that speak out their silences so vividly but calmly and so quietly but loudly.
Persistent gazes of the artist behind the camera and those of his models in front of the camera
.attain as a result a meditative state of spiritual Permanence

One finds in both classical and modern Persian literature the name of Simorgh, a mythical Persian
12th century an Iranian Sufi poet Farid ud-Din Attar writes about a pilgrim birds of bird. As early as
the world in search of their king, as they have none. Each of those birds represent a human fault
which prevents man from experiencing enlightenment. In the end that group of thirty birds find a
dwelling place of Simorgh, a lake in which they see their own reflections. Simorgh is a metaphor for
.God in Sufi mysticism

Babak Haghi captures the authenticity with an almost divine quality of the chosen charismatic
models in front of his camera, whose images are further on processed in his home studio via
Cyanotype print, Vandyke print, Salt print and Print with wooden glue. As a result we have the
.alternative photo prints that cut deep with their powerful sincerity into all our senses

Few centuries after the Iranian Sufi poet, another powerful story was produced in England, a novel
The story takes us through the adventures 1928 <Orlando: A Biography®, written by Virginia Woolf in
of a poet who changes sex from man to woman and lives for centuries, meeting the key figures of
English literary history. It all begins in the Elizabethan era, when shortly before her death Queen
Elizabeth | commands a young nobleman named Orlando not to fade or grow old, despite the
struggles with love and his place in the world. It is the longest and most charming love letter in
literature, from the author Virginia Woolf to her friend and lover Vita Sackville-West, in which she
explores Vita, in and out of the centuries, moving her from one sex to the other, while playing with
.her and putting at the same time a veil of mystery over her

20th century 12th century story and veil of mystery of This dialogue between the spirituality of the
story, beautifully merges together in each and one of the unforgettable visual narratives of the art
of Babak Haghi. Seems like his models are the real Heroes of todays world which is always
struggling between the world of yesterday and the world of tomorrow. Whether there are facial
reflections in the lake or preserved youth across the centuries, Babak Haghi's work underlines the
importance of individuality through spiritual uniqueness affiliated with a higher realms of
consciousness - the Divinity within ourselves. The almost therapeutic effect of his images suggests a
possibility of a better world in which there is no judging, evaluation, condemnation and above all
there is no fear and even one level higher - there is no fear of fear

Babak Haghi has a mission to remove the obstacles created by centuries of human fear of
imperfections that when not accepted often become dangerous faults, as represented by those thirty
A2th century. Nine centuries later nothing much has changed birds in a poem from a

Art is still a vehicle of human attempt to enter a state of pure hope for a better version of
.ourselves

The words of Alain de Botton in his book "Art as Therapy" summarise this idea of not only art
rreflecting life, but actually the importance of life reflecting art

We should fight to attain in reality the things art merely symbolises, however graciously and intently.”
The ultimate goal of the art lover should be to build a world where works of art have become a

“little less necessary

Hopefully that kind of Persistence will lead towards a much better version of Permanence in Human
Nature

Milos Sebastian Sofrenovic
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,(1930) In the preface of his book, The Origin of German Tragic Drama
Benjamin states, “ldeas are to objects as constellations are to stars.” Stars
are interconnected in the specific order of the cosmic world, while this order
does not exist in the representation of constellations. When observing
constellations, we do not gain any understanding of the objective relationship
between stars, instead we only engage with the visual concept of the
constellations. Ideas do not elucidate the laws governing objects, their
meaning, or provide us with knowledge of any phenomena. Like constellations,
ideas are timeless and can only be observed from a perspective and through
the brilliance that meets the eye

Babak Haghi's images also challenge the relationship between idea and
object, connecting us with something ambiguous and silent. Like a glass
through which we see things but do not see the glass “itself”. We do not see
“itself” admitting to a specific concept. We observe expressions of pain in
silent faces, their fates unfulfilled without a word spoken. Faces bear the
marks of burn while stuttering, not due to incompetence in expressing
something, but because of experiencing pain; a stutter in an unknown
language within a familiar language. It is as if faces experience stuttering and
alienation within the most familiar aspects of life, within the body. The images
do not attempt to represent the body and face; instead, they suspend the
representation. The bare and empty-handed body is neither a thing among
things offering us knowledge nor is it a tool for contemplating a transcendent
matter. The naked and empty-handed body constantly refers to imprints that
revedl elements of threat and insecurity

In many of Babak Haghi’s images, the bodies are depicted as being touched
by other bodies or hands. It is as if the body is understood in two ways: as a
toucher and as being touched. The situation is threatening and intensified as a
hand intends to transfer sensory qualities while a body feels threatened by the
touch of the hand on its skin, flesh, and bones. However, witnessing the act
of touching is not a state of observing awareness about something. The origin
of the intention behind the touch is beyond our grasp. The empty-handed body
silently communicates beyond the realm of intention and materiality,
simultaneously unsettling us. Since it never fully expresses itself, always leaving
behind a stain, a remnant of itself, this kind of stuttering, born out of threat
.and insecurity, also prevails within us

Dr. Safa Sebti
Author and Researcher
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Face: a Response to the World

A Semio-Semantic Reflection on Babak Haghi's Printmaking

Author: Sohrab Ahmadi, Art and Literature Researcher

years of artistic activity in photography and the organization of various solo and group 12 With over
shows, Babak Haghi presents a new collection in which he diverges from the medium of
photography. What sets this collection apart from his previous works is the utilization of printmaking
on cardboard and paper, employing different materials. The distinctive feature of this collection lies
in the manual printing process, where the photograph undergoes a dual printing, first on
photographic paper and then manually transferred onto cardboard or paper. This dual process
twice: first imparts a unique formal and semantic impact, capturing the trace of the enunciator/
.within the photograph and again in the printmaking

In essence, based on a semantic analysis focused solely on the text (Babak Haghi's Handprints),
we function as commentators or analysts of the enunciator’'s presence in the text. Our signs in the
traces of the enunciator. Consequently, the central theme of this text represent the detached?2
aligning with Haghi’s recurrent thematic concerns. The body reveals itself in ,collection is the body3
diverse forms as we encounter traces of its presence. The collection revolves around the traces of
the enunciator and the body. While the body has taken various forms in Haghi’'s previous
establishing a duality of face/body. It is upon ,collections, this time, it is juxtaposed with the face4
this duality that we attempt to address the central question of the presence of the body and face
in this collection

It appears that the body, as portrayed or emerged through the technique of printmaking, is at
odds with constructed and predefined identities. Consequently, external complete or gradualb

or actions generate impulses in the body, leading to an identity rupture. With this modalities6
rupture, the enunciator places identity in parentheses, challenging and transforming all
preconceived notions about identity, body, and gender into a central and even authoritative
question. Regarding the face, we also observe that while each one in its initial or figurative7

the face becomes a ,expression can represent any face for the viewer, in its deep structure8
fundamental conceptual representation and transforms into a cognitive object for identity
recognition. Only through the face can one move toward others and even

1Enonciateur

The underlying meaning of enunciating implies that each statement results from of an act of
.enunciation, representing a personalized utilization of language whether verbal or non-verbal
2Le débrayage

Enunciating detachment involves broadening the scope, as it is through separation that one can
traverse infinitely in other reals, distancing oneself from the notion of “I”, “here”, and “now”. It is
crucial to emphasize that we lack access to the detachment experienced by others, and only
through textual analysis can we discover the lines of this separation or its traces

3Le corps

4le visage

5Graduel

6Modality, in a general sense, denotes the presence of one or more elements or statements that
alter other statements or elements upon their integration into the visual or verbal text

7Figuratif

8In the semio-semantic studies of the Paris School, initial perception happens at the figurative
level, and the subsequent perceptions involve stimuli at cognitive, emotional, and various other
levels

therefore, the cognitive dimension takes joneself, recognizing them and oneself
precedence: by creating emotional conflicts, the body transfers the cognitive burden more
toward the face

It should be mentioned that the body in this collection is defined as a fundamental
rupture from identity and is placed in parentheses. It is through the face that the body
moves toward finding its identity. Nevertheless, how identity and the dissociation of
identity produce meaning through the expression form of the body and face is the
central question of this note. It must be acknowledged that, in this collection, the
movement of the body toward the face, or its transformation into a face, occurs very
The color spectrums, the removals around the .slowly in the plane of expression2
cardboard, etc., are evidence of this gradual yet continuous movement. Based on the
semio-semantic approach of the Paris School, we attempt to define different body types
in the continuation of the text and discuss Babak Haghi's handprinted bodies. We will
then address a cognitive object called the face, explaining how identity is constructed
through the face. The use of the Paris School's semio-semantic approach aligns with the
The aim of .process of staying within the text and disregarding extratextual elements3
this text is to demonstrate that the body, through the face, is not just a physical
presence but a way of responding to existence and sometimes reconstructing the
.identity

PR P i L e T —

See DenisBertrand In Search of Meaning, a Semio-Semantic Analysis of Mehdi 9
Sahabi’s Visual Artworks, translated by Marzieh Athari Nikazam and Sohrab Ahmadi,
Tehran: Tehran Museum of Contemporary Arts Publications2022

10Le plan de l'expression

The plane of expression, in semio-semantics, conveys the visible and readable level,
showcasing a deeper and foundational structure

HParatexte
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