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Yellow Light
l 2025

Qil on Canvas
100 X 150 cm




Glass Horse | 2025 | Oil on Canvas | 100 X 150 cm




Into The Darkness | Oil on Canvas | 100 X 150 cm Veiled | 2025 | Oil on Canvas | 100 X 150 cm



In The Depths Of Darkness | 2025 | Oil on Canvas | 100 X 150 cm




Self Portrait 1 2025 | Oil on Canvas | 100 X 150 cm







Blue

2024

Oil on Paper
1M X17 cm

Sunrise

2025

Qil on Cardboard
27.5X38.5cm

Skin

2024

Qil on Paper
11X 17 cm




Torso | 2024 | Oil On Canvas | 24 X 34 cm



Memorial Statue
l 2023

Qil on Canvas
114 X178 cm




Sun 12025 | Oil on Canvas | 117 X 180 cm




Untitled

2024

Qil on Paper
34 X 48 cm
25/0002000 T




Although "In the Depths of Darkness" is Mahsa Nouri's first solo exhibition, her previous series—
presented in group exhibitions—are not unfamiliar to audiences who follow the visual arts. From her first
exhibited series in 2019 to this one, she has witnessed profound societal transformations and undergone
an inner process of shift and transition, the impact of which is clearly reflected in her artistic works.

In Mahsa's earlier series, the living body served as the subject of the painter’s exploration, forming the
visual foundation of her works through various positions and gestures. The viewer's attention was captured
by the tension and contortion of bodies, their placement within the composition, and the actions of the
figures. Gradually, however, sculptures began to appear in Mahsa’s paintings and eventually became the
central figures in In the Depths of Darkness. It is as if the living bodies in her paintings have given way to
stone, inert sculptures.

"Petrification” is a process in which a living body turns into a lifeless, stony mass. In "In the Depths of
Darkness”, this process unfolds both in its literal sense—flesh and blood turning into stone—and in its
metaphorical sense, encompassing paralysis from shock and freezing from fear, or, as described in
psychology, the freeze response. It is as though the artist, in the face of personal and social trauma and
suffering, has chosen the reaction of freezing—or becoming statue-like—and her characters have
transformed from active bodies into passive sculptures.

On the other hand, within this transformation lies an act of memorialization and preservation of
experience: the defenseless body, incapable of action, turns into a sculpture to retain a presence or
memory through the passage of time. In other words, the petrified body in Mahsa's works enters a
museological state—a body detached from its living and historical context, placed instead in a static,
timeless, and exhibition-like condition.

In Mahsa’s paintings, light plays a decisive and structural role. Continuing a painterly tradition that began
with Leonardo da Vinci and was carried on by Caravaggio and Rembrandt, light and darkness function not
merely as tools for creating depth but as mechanisms that generate the very structure of the image. Here,
light is not simply an illuminator of space; it is the organizing logic of composition—the element that
determines the placement of forms, the rhythm of surfaces, and the direction of the gaze.

Contrary to the classical tradition that viewed light as the revelation of truth or the presence of the divine,
in Mahsa’s paintings, light emerges from within darkness, possessing an earthly origin. Its path—entering
through cracks in rocks, reflecting on the surface of water, and striking stone figures—shapes the spatial
structure of the works. Darkness here is not the absence of light but an active field that enables
emergence; just as in Caravaggio’s works, shadow is as vital as illumination in defining the scene. The
result is a space where the viewer encounters the gradual process of seeing—a space in which every form
emerges from within obscurity and remains suspended at the threshold of disappearance.

Mariam Rasti




This series explores light and darkness—a pursuit that has always been an inseparable
part of painting for me. It is a search for understanding the buried layers of the mind,
beginning new games, and undertaking new challenges.

Throughout the time between the first and the last painting of this series, | have traversed
a path filled with loss and with glimpses of narratives from the beginning of my life until
now.

Itis as though | have been a witness for millions of years—from the dawn of history to the
end of the world—standing and watching as what once seemed enduring turned into a
breeze and was carried away by the wind.

Mahsa Nouri




Mahsa Nouri

Born in 1991.
Lives and works in Tehran.

Education

2016 BFA in Painting, Tehran University of Art.

Group Exhibitions

2025 Yafteh Projects / [Women Of Shahnameh], Group Show, Yafteh Gallery, Tehran, Iran.
2024 Dot. Projects 01/ [Body And Imagination], Group Show, SARAI Gallery, Tehran, Iran.
2023 Hero, Group Show, Abar Studio and Dastan Gallery, Tehran, Iran.

2021 A Duo Painting Show, Mohsen Gallery, Tehran, Iran.

2020 Episode 06, Group Show, Mohsen Gallery, Tehran, Iran.

2019 Episode 04, Group Show, Mohsen Gallery, Tehran, Iran.

2016 Montakhab-e Nasl-e No, Group Show, Ninth Edition, Shirin Gallery, Tehran, Iran.

Festivals

2017 Versus Art Contest, Third Edition, Iranian Artists Forum, Tehran, Iran.

2017 Zhokal Students Art Festival, Second Edition, Mellat Gallery, Tehran, Iran.
2016 Zhokal Students Art Festivals, First Edition, Mellat Gallery, Tehran, Iran.
2015 Tehran Painting Week Festival, Tehran, Iran.

2014 Versus Art Contest, First Edition, Iranian Artists Forum, Tehran, Iran.
Awards

2016 Third Place in the First Edition of the Zhokal Painting Festival, Tehran, Iran.
Art Fairs

2022 Contemporary Istanbul, Mohsen Gallery, Istanbul, Turkey.
2021 Contemporary Istanbul, Mohsen Gallery, stanbul, Turkey.
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